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ART CRAFTS EXHIBITION 

THE first event of the fall season 
was the Annual Exhibition of Art 
Crafts, which was held from Oc- 
tober 1 to October 23. A photo- 
graph showing a part of the installation 
of this exhibition is reproduced on this 
page. Prizes and honors were awarded 
as follows: 

Atlan Ceramic Art Club Prize of ten dollars, 
for the best original design in conventional 
ornament executed on porcelain, was awarded 
to Charles L. Wiard, of Waukegan, 111., for 
a bowl. 
Craftswork purchase not to exceed ten dollars, 
made with the object of developing taste and 
good work in inexpensive art objects, was 
awarded to the Allanstand Cottage Indus- 
tries for a table cover, "leopard skin" de- 
sign, by Mrs. Elmeda Walker. 
The Arthur Heun Prize for Craftswork, a prize 
of fifty dollars, was awarded for the best ex- 
hibit of porcelains to Mrs. Adelaide Alsop 
Robineau of Syracuse. Honorable Mention 
was given to Laura Eunice Mattoon, of Chi- 
cago, for a textile exhibition. 
The Mrs. Albert H. Loeb Prize for Silverware, 
a prize of fifty dollars, was awarded to Mr. 
Robert R. Jarvie, of Chicago, for an Hydro- 
aero trophy cup.- Honorable Mention was 
given to David Edwards Mulholland for a 
silver chalice. 



The Mrs. Julius Rosenwald Prize for Textiles, a 
prize of fifty dollars, was awarded for the 
best exhibit of textiles to Laura Eunice Mat- 
toon of Chicago. Honorable Mention was 
given to the Russian Peasant Woman's Ex- 
hibition. 

OTHER FALL EXHIBITIONS 

IN October there was held a special 
memorial exhibition of the works of 
Martha S. Baker who died in Chi- 
cago, December 21, 1911. The ex- 
hibition was representative of her work 
in oil, in water-color, and in her special 
field of miniature painting. Her minia- 
tures were serious portraits painted with 
a keen appreciation of the special re- 
quirements of the medium. The oils 
exhibited showed her interesting change 
from painting in a low tone with reserved 
color to the more modern manner of a 
higher key and purer color. 

During the same period the Annual 
Exhibition of the Chicago Ceramic Club 
was held in conjunction with the Art 
Crafts Exhibition. Ceramics again oc- 
cupied a prominent place in November, 
when the Atlan Club of Chicago held 
its annual exhibition as usual in the 
Munger Gallery. 
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Four exhibitions were opened by the 
reception of December 12. The exhi- 
bition of the Society of Western Artists 
occupied two galleries. Much indivi- 
duality was displayed and the exhibition 
was about divided in figure and land- 
scape interest. The Corporation of the 
Fine Arts Building Prize, five hundred 
dollars, was awarded to William Wendt 
for his painting * Sunny slopes." Hon- 
orable Mention was given to "The 
breakfast," by Karl Albert Buehr. 

Mr. John Lavery, the distinguished 
London painter, exhibited thirty-seven 
paintings, many of them very large in 
size. Of particular interest were his 
landscapes and those paintings which 
showed him working out such modern 
problems as that of the figure out of 
doors. 

Mr. Oliver Dennett Grover, of Chi- 
cago and Florence, Italy, exhibited a 
fine gallery of landscapes, and showed 
himself a refined and accomplished 
painter. Mr. Grover is also a portrait 



painter, but chose to limit this exhibition 
entirely to landscapes. 

The fourth exhibition was that of the 
Art Students' League of Chicago. It 
was made up largely of small sketches, 
the illustrations most nearly approaching 
a professional standard. The following 
prizes were awarded: 

First W. O. Goodman Prize of fifty dollars to 
Charles A. Wilimovsky for group of paint- 
ings. 

Second W. O. Goodman Prize of twenty-five 
dollars to William Vytlacil for group of 
paintings. 

First Claire Stadeker Prize of fifteen dollars to 
Edith Emerson for " Portrait sketch." 

Second Claire Stadeker Prize of ten dollars to 
Milton R. Newman for "An old time farm 
house." 

Art Students' League Prizes to Grace Lyner 
White for design "Flower study;" to 
Hazel Frazee for black and white "The 
swimming hole;" to Grace Hoerger for 
sculpture "Lioness." 

Honorable Mention to Ben Hallberg for "The 
spreading elms," and to George Weisen- 
burg for "The summer shack." 



NOTES 



COLYN DE COTER-The 
early Italian, Dutch and Flemish 
paintings lent by Mr. Martin A. 
Ryerson, have for many months 
formed the most important part of the 
second gallqry of Old Masters. Mr. 
Ryerson's most recent loan is the 
early Flemish "Madonna with Angels" 
reproduced on the opposite page. This 
quaint and beautiful Madonna was 
reported on by Dr. Max J. Friedlander in 
the Jahrbuch der Koniglich Preussischen 
Kunstsammlungen, 1908, in the course 
of a discussion of Bernaert van Orley 
and other early Brussels painters. 

Dr. Friedlander attributes Mr. Ryer- 
son's painting to Colyn de Coter, who 
worked in Brussels during the second 
half of the XV century, on account of 
its significant points of similarity to a 
signed painting by that artist in a church 
atVieure,near Moulins, France. There 



is but one other signed work by Colyn 
de Coter, a painting now in the Louvre; 
but several others have been attributed 
to him. 

The Virgin in a red robe is placed 
against a curtain of olive green. The 
coloring of the entire picture is rich and 
harmonious. Dr. Friedlander calls at- 
tention to interesting primitive features 
such as the rather expressionless conven- 
tional heads, high and narrow, with their 
parts, especially eyes and nose, too small 
in proportion to the whole; the slight 
projection of the nose, and the very small 
nostrils; the folds of the garments 
showing many parallel lines. The 
artist seems afraid of empty spaces 
and gives a bird's eye view perspec- 
tive in which all flat surfaces apparently 
ascend. The painting has much primi- 
tive charm and will repay minute ob- 
servation. 
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